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Franklin Parrasch Gallery is pleased to present A Sonata in Four Parts, Bay Area-based artist 
Mildred Howard’s first exhibition with the Gallery, comprising four of Howard’s intimately-scaled, 
evocative House sculptures. The artist’s own words are, unquestionably, the most poignant and 
succinct measure of the works’ meanings: 
 

Much of what I have written below is still true, but, with the houses for this 
exhibition, the inspiration was done under the shadow of all the recent killings. In 
order to keep focused and deal with the tragedy of so many killed by those hired to 
protect, I found myself once again looking to music as my inspiration. These 
houses are a symphony for justice and freedom. One might ask “Why glass?” and 
my response is “Why not.” 
  
My work has evolved out of a desire to communicate and remember in a world 
that regularly forces silence and amnesia upon large groups of people – especially 
people of color – and in which both actors and spectators are numb to the pain of 



	
	

	
	
	

the other side. My use of found objects and images is an indirect appeal to 
something beyond the material, even as it acknowledges that the material world 
has supplanted our shared history and has eclipsed myth or even religion for many 
people as a repository for belief and an arbiter of truth. 
 
My use of glass is informed by the same principles. I do not use glass exclusively; 
to be honest, it is just another medium to me, a letter in the alphabet of signs and 
symbols presented by the material world. Glass does have unique properties, of 
course, which I first investigated in depth while creating an integrated art and 
science curriculum at San Francisco's Exploratorium, where I used glass bottles to 
develop experiments for teachers demonstrating the physics of light and color. I 
became captivated by the interaction of light with a glass object -- how it reflects 
and refracts, how the shadows change over time and the myriad shades and colors 
of shadow cast by colored glass.  
 
Originally inspired by bottles used in the gardens in the American South intended 
to protect against bad spirits, these bottle house sculptures evoke a range of 
associations, from domesticity to transparency, containment to loss. Houses are 
containers of known and unknown memories, passed on from generations. These 
houses explore the quality of glass to reflect and refract light while at the same time 
metaphorically drawing on one’s life experiences. 
 
At the same time, I am continually reminded of the use of glass by one of my most 
persistent artistic inspirations, Marcel Duchamp. His critical recontextualization of 
objects and witty questioning of the boundaries of the material world remain as 
sharp as when he was making art in the early 20th century. Duchamp's two major 
glass works, The Bride Stripped Bare By Her Bachelors Even (aka "the large glass") 
along with the somewhat lesser-known To Be Looked At From Both Sides of The 
Glass…, take their cue from the role of glass in Modernist architecture and the 
capitalist system of exchange: namely, as an agent of separation. Glass divides the 
turbulence of the street -- the homelessness, the discarded trash, the chaos of life -- 
from the neat, clean, orderly goods and services on the other side of the window; it 
is the unfeeling protector of the sanctity of the material world, and in his work 
Duchamp uses glass's suggestion of division and emotional coldness to great effect.  
 

- Mildred Howard (April 2021) 
 
Mildred Howard (b. 1945, San Francisco, CA) lives and works in Oakland, CA. She earned a 
degree in Fashion Art at the College of Alameda (Alameda, CA) in 1977, and an M.F.A. at John F. 
Kennedy University (Berkeley, CA) in 1985. Howard’s work has been widely exhibited in galleries, 
museums, and other public forums since the mid-1980s, including solo exhibitions at Parrasch 
Heijnen (Los Angeles), Gallery Paule Anglim (San Francisco), Nielsen Gallery (Boston), the African 
American Cultural Center (Charlotte, NC); and group exhibitions at the New Museum (New York, 
NY), Whatcom Museum (Bellingham, WA), Los Angeles County Museum of Art (CA), Moeller Fine 
Art (Berlin, Germany), and the Nevada Museum of Art (Reno, NV). Howard is a 2015 recipient of 



	
	

	
	
	
the Lee Krasner Award in recognition of a lifetime of artistic achievement; she has also received 
the Nancy Graves Grant for Visual Arts (2017), the Joan Mitchell Foundation Award (2004/5), a 
fellowship from the California Arts Council (2003), among other awards. Examples of Howard’s 
large-scale installations have been mounted through Creative Time (New York, NY), InSITE (San 
Diego, CA), Museum of Glass (Tacoma, WA), National Museum of Women in the Arts 
(Washington, DC), the City of Oakland (CA), and, most recently, Battery Park City (New York, NY) 
and the Shirley Fiterman Art Center at the Borough of Manhattan Community College (New York, 
NY). Howard’s works are held in the permanent collections of such institutions as the Di Rosa 
Foundation (Napa, CA), Museum of Contemporary Art San Diego (CA), the De Young Museum 
(San Francisco, CA), San Francisco Museum of Modern Art (CA), Wadsworth Atheneum (Hartford, 
CT) and the Davis Museum at Wellesley College (Wellesley, MA). 
 
Mildred Howard: A Sonata in Four Parts will be on view Monday through Friday, 11a-6p, from 
May 10 through June 11 at Franklin Parrasch Gallery, 19 East 66 Street, New York, NY. 
Appointments are required and may be made by visiting https://fpg.as.me/schedule.php; for 
images, biography, or further information, please contact the gallery at info@franklinparrasch.com 
or 212-246-5360. 


